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InputStream fis = (InputStream) p.getInputStream();
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InputStream fisErr = (InputStream) p.getErrorStream();
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InputStreamReader isr = new InputStreamReader(fisErr);
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BufferedReader br = new BufferedReader(isr);

String line = null;

// BFEEAL

while ((line = br.readLine()) != null) {
System.out.println(line);
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Al-driven design and generation of new art forms: a case
study of film and television post-production courses

Xiaoli Sun

Nanjing Zhongshan Vocational and Technical College, Nanjing, Jiangsu, 210049, China

Abstract

With the rapid development of artificial intelligence technologies such as generative Al and machine learning, the film and
television post-production industry is undergoing an unprecedented paradigm shift. The traditional teaching system, represented by
Adobe Photoshop, Premiere Pro, and After Effects, is facing severe challenges. This paper aims to explore how to deeply integrate
traditional software skills with Al tools in undergraduate film and television post-production teaching, and construct a new teaching
approach and model characterized by “Al empowerment, thinking-led, and project-driven”. The paper first analyzes the limitations of
traditional teaching models and the opportunities brought by Al technology. Then, from the four dimensions of teaching philosophy,
teaching content, teaching process, and evaluation system, it systematically expounds the specific path of integrated teaching, and
ultimately proposes an operable and hierarchical progressive teaching model to cultivate innovative and composite talents who can
adapt to and lead the development of the future film and television industry.
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