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Challenging the Boundaries of Mural and Easel Painting:
Expansive Painting—A Case Study of Kathina Grosse
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Abstract

This paper uses the m creation practice of German contemporary artist Katharina Grosse as a case to explore the reconstruction of
murals in the contemporary context. The article first analyzes the academic characteristics of traditionalals in religion, culture, and
art; then sorts out the development context of “expansive painting” and its intrinsic connection with the spatial structure, painting
techniques, and style of contemporary easel painting; finally demonstrates through Katharina Grosse’s experimental creation how
painting breaks through traditional boundaries, reconstructs spatial narratives, and provides new possibilities for the transformation of
traditional painting forms. Through a case study of Katharina Grosse’s works, this paper aims to explore the dialectical relationship
between murals and easel and to provide theoretical references for the transformation of murals in the contemporary multicultural
context.
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