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A brief analysis of emotion and art expression in surrealism
painting
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Abstract

As a groundbreaking artistic movement that profoundly shaped 20th-century culture, Surrealism transcends conventional
frameworks to explore the dreamlike realms of human consciousness. This study investigates the intrinsic connection between the
emotional essence in Surrealist paintings and their distinctive artistic expressions. Inspired by Sigmund Freud's seminal work *The
Interpretation of Dreams* (1900), which posits that dreams and the unconscious defy objective logic yet remain vital components of
human cognition, artists began translating these psychological dimensions into visual narratives.
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