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Abstract

This study examines how immersive experiences enhance aesthetic education, using Shanghai Jiao Tong University’s “Entertainment
Business Management” course as a case study. The immersive teaching approach incorporates interactive games and situational
simulations to engage students and strengthen their grasp of theoretical concepts. The research identifies two key methods:
embedding course content within interactive activities and encouraging students to create their own immersive experiences. Findings
indicate that immersive teaching improves both student engagement and learning outcomes, especially in maintaining attention in
today’s environment of fragmented information consumption. Nevertheless, challenges persist in effectively matching educational
material with immersive formats. This research provides practical guidance for aesthetic education reform and emphasizes the need
to combine quality content with real-world industry practices..
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