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Abstract

This paper takes the artistic practice of the 20th century French artist Henri Matisse as the research object, and discusses the aesthetic
revolution embodied in his Paper Cuttings creation from the Fauvism period to his later years. By analyzing his color theory, form
simplification strategy, and Orientalist influence, this article attempts to reveal how Matisse achieved the liberation of human
perception through art, and demonstrate the paradigm significance of his creation for the development of modern art.
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