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The change and reflection of music art appreciation in the
digital age
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Abstract

With the rapid advancement of information technology, the digital revolution has profoundly transformed the dissemination channels
and aesthetic approaches of musical art. While digital technologies empower music creation, distribution, and consumption—
enabling more diverse, convenient, and interactive appreciation methods—they also introduce new challenges such as superficiality,
fragmentation, and entertainment-oriented tendencies. This paper examines the evolution of music appreciation from traditional to
modern practices within the digital age, systematically analyzes how digital technologies like online platforms, streaming services,
virtual reality, and artificial intelligence reshape musical experiences, and reflects on their impacts on public aesthetic preferences, art
education, and music criticism. The article argues that while digitization expands the scope and possibilities for music appreciation,
it also poses greater challenges to aesthetic depth, subjectivity construction, and cultural identity. Only by preserving artistic essence
and deepening aesthetic education can we achieve high-quality development of musical art appreciation in the digital context.
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