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Abstract

This article explores the historical background, practice models, and profound intellectual legacy of the “Integral Museum” (Museo
Integral/Intergrado) movement in Latin America during the second half of the 20th century. In response to the epistemological crisis
triggered by traditional museums acting as bastions of Eurocentrism and coloniality, the 1972 Round Table of Santiago marked the
birth of Latin American “Social Museology.” This movement dismantled traditional disciplinary and spatial boundaries, reconfiguring
the museum from a singular “temple” of artifact collection into a social apparatus aimed at intervening in social reality and serving
community development. Incorporating the practice of the “House of the Museum” (Casa del Museo), the article points out that
the essence of the Integral Museum is not merely the pursuit of functional synthesis or spatial expansion. Rather, drawing on Paulo
Freire’s concepts of “problem-posing education” and “conscientization,” and deeply echoing Karl Marx’s philosophical exploration
of the “integral man” (ein totaler Mensch), it is dedicated to generating the “integral subject” through continuous social practice
and dialogue. Transcending the mere improvement of exhibition techniques, this movement represents a profound revolution aimed
at restructuring the topography of knowledge and power and resisting the alienating logic of Western-centrism. It offers objectified
marginalized groups, such as indigenous peoples and the urban poor, the political possibility to re-enter history and achieve “re-
humanization.”
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